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Susan Foster

Soprano

Soprano Susan Foster has frequently been hailed by critics for her
thrilling, emotionally compelling performances in many of opera's
greatest soprano roles. Her 2007/08 season included three new
role debuts, first as Isolde in Tristan und Isolde with Los Angeles
Opera with James Conlon in the pit, a role she reprised later in the
season for the Stars of the White Nights Festival in St. Petersburg,
Russia with Valéry Gergiev conducting; then Leonore in Fidelio
with Opera Roanoke; and finally the title role in Turandot in a
production directed by Renata Scotto with The Greek National
Opera. The 2008/09 season took her to the Metropolitan Opera as
cover for Isolde, and to Los Angeles Opera for Helmwige and to

L cover Briinnhilde in Die Walkiire; she also sang the title role of
Turandot at the Beijing National Stadium (the Bird's Nest) for
China’s 60" anniversary celebration. Upcoming engagements
include a return once again to sing Helmwige and cover Brinnhilde
for LA's full Ring Cycle; covering Brunnhilde for San Francisco
Opera’s full Ring Cycle; covering the title role of Turandot at the
Metropolitan Opera; performing Helmwige covering and Brinnhilde
in Die Walkire at Teatro alla Scala; performing Turandot at San
Francisco Opera; and concert versions of Verdi's Requiem and
Sieglinde in Die Walkire (Act I) with Maestro Gergiev in Baden
Baden.

Among the many roles Ms. Foster has performed over the course of her career are the title characters in
both Tosca and Norma, Leonora in Il Trovatore, Elisabetta in Don Carlo and Mozart's heroines Fiordiligi in
Cosi fan Tutte, Donna Anna in Don Giovanni and Countess Almaviva in Le Nozze di Figaro. Other roles
currently in her repertoire include Barber's Vanessa and Senta in Der Fliegende Hollander. She has
performed with such companies as Los Angeles Opera, New York City Opera, Washington National Opera,
Lyric Opera of Chicago, Florida Grand Opera, Vancouver Opera, Pittsburgh Opera and Chautauqua Opera.

Concert highlights include appearances with the Chicago Symphony Orchestra, the Chautaugua Symphony
Orchestra, Youngstown Symphony Orchestra and West Virginia Symphony (in Verdi's Requiem).

Born in Arizona and raised in Ohio, Ms. Foster received a Bachelor of Music degree in Vocal Performance
from The Ohio State University and then continued her professional training as a member of the Lyric Opera
Center for American Artists with Lyric Opera of Chicago. She has been honored with numerous awards,
including the Florida Grand Opera Olsen Artist Award, the Washington Summer Opera Guild Award, Grand
Prize of the Greater Miami Opera YPO Competition and a Shoshana Foundation Grant. Her discography
includes the Prompter in Hugo Weisgall's Six Characters in Search of an Author.

"l #'# $%! &&!%

0 "&*+++



Bel Canto Global Arts

Susan Foster

Press Reviews

TURANDOT

Savonlinna Opera Festival
"L'Américaine Susan Foster, qui chante aussi bien Norma qu'lsolde ou Briinnhilde, a une voix large. Elle
incarne une Turandot solide mais nuanceée... "

--ConcertoNet.com, July 2009

(The American Susan Foster, who sings Norma just as well as Isolde or Briinnhilde, has a large voice. She
embodies a solid but nuanced Turandot...)

TRISTAN UND ISOLDE

The Metropolitan Opera
"Susan Foster, who replaced Dalayman in the final act, was a somewhat heavier-voiced Isolde, with plenty
of vocal power and a secure knowledge of the role, having performed it last season with James Conlon in
Los Angeles and with Valéry Gergiev in St Petersburg. When the curtain came down after her moving
'Liebestod’, Foster won cheers not only from an enthusiastic audience, but also from Barenboim and the
rest of the cast.”

--David Rice, ClassicalSource.com, December 2008

FIDELIO

Opera Roanoke
"Even without costumes and staging, her great aria 'Abscheulicher,' in which she prays for the strength to
carry out her rescue operation, was an emotionally intense experience."

--Seth Williamson, Roanoke Times, 4/19/08

"Night of the Rising Stars" - Lyric Opera of Chicag 0

"Without doubt, the most thrilling voice of the evening belonged to Susan Foster, a soprano who is blessed
with an enormous instrument. It takes a sound as large as Foster's to fill the cavernous theaters around the
world where great names are made... Foster spun high notes of remarkable luster and force. Her midrange,
too, was unusually appealing, as much for its suppleness and beauty of tone as its sheer power. But Foster
can be persuasive in pianissimo passages, too, her tone carrying across the theater even at a whisper."

--The Chicago Tribune
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Susan Foster, Press Reviews, cont'd.

IL TROVATORE

Connecticut Opera

"Soprano Susan Foster was an imposing and at times thrilling Leonora... her lilting 'D'amor sull'ali rosee'
quite rightly stopped the show.

--The Hartford Courant

Vancouver Opera

Also in fine voice and with wonderful powers of projection was American soprano Susan Foster, making her
Vancouver Opera debut as Leonora. Exceptional in her portrayal of the doomed heroine, she captured both
extremes of the role's rapture and despair. The dramatic intensity of her acting was matched by her rich
voice, as accomplished in the coloratura passages of "Tacea la notte placida" as in the most ethereal
phrasing of her grand fourth-act aria, "D'amor sull'ali rosee." Foster is a rarity on the operatic stage: a
singing actress.

--The Vancouver Courier

TOSCA
Washington Summer Opera
"Soprano Susan Foster, singing the title role for the first time, made the part, with all its complexities of
character and its varied musical demands, seem written for her. She was totally a prima donna, as the role
requires - imperious and manipulative, given to theatrical gestures from her Act 1 tantrum about the strange,
blue-eyed woman in her lover's painting through the anguish and sudden, lethal violence of Act 2 to her
spectacular suicide in Act 3. She is still near the beginning of what promises to be a very distinguished
career, with acting as impressive as her powerful, well-controlled, emotionally compelling voice."

--The Washington Post

"Susan Foster's powerhouse spinto voice is the genuine article, and she's believable in the title role in a
mercifully unhistrionic way."
--Washington City Paper

"What a sensational performance by this dazzling soprano of Puccini's very passionate and tragic heroine.
Ms. Foster's voice is so powerful, so full of emotion; her acting so masterful that you want to yell out and
cheer when she Kkills the lecherous Scarpia, and you want to cry as she flings herself to her death after the
execution of her lover."

--The Review (Washington, D.C.)

NORMA

Washington Summer Opera
"Susan Foster, as Norma, sang in full, bright tones and seemed to increase in power over her upper
registers.”

--The Washington Post
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Beethoven
Bellini
Giordano
Puccini

Strauss, Richard

Verdi

Wagner

Susan Foster

Repertoire

Fidelio

Norma

Andrea Chénier

La Fanciulla Del West
Tosca

Turandot

Ariadne Auf Naxos

Die Frau Ohne Schatten
Elektra

Aida

La Forza Del Destino
Un Ballo In Maschera
Der Fliegende Hollander
Die Meistersinger

Die Walklre
Tannhauser

Tristan und Isolde

Leonore

Norma

Madeleine de Coigny
Minnie

Tosca

Turandot

Ariadne

Die Kaiserin
Chrysothemis

Aida

Leonora

Amelia

Senta

Eva

Brinnhilde, Sieglinde
Elisabeth

Isolde
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Susan Foster as Turandot at Savonlinna
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